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Margaret Atwood is one of the greatest and most influential novelists, poets and 
critics in the contemporary Canadian literary world. She is crowned as “the Queen of 
Canadian Literature” for her constantly rewarded novels and artistic achievements. 
Her seventh novel Cat’s Eye gained an immediate success upon its publication and 
was rewarded several literary awards. To date, literary critics have analyzed the novel 
from a wide variety of angles such as feminism, intertextuality, postmodernist features 
and psychoanalysis, but few thorough studies have been done on its unique narrative 
techniques. Yet it is difficult to grasp the central theme of the novel without detailed 
analysis of its narrative. Therefore, the purpose of this thesis is to shed light on the 
significance of mastering the approaches to analyze narrative techniques of the novel 
in comprehending the central theme. Based mainly on Genette’s narrative theory, the 
thesis analyzes point of view, narrative voice, narrative time and characterization of 
Cat’s Eye in detail to illuminate the future study of the novel in this field.  
In the first part, the background information of Margaret Atwood and this novel 
is presented. Chapter One elaborates on how point of view and dual narrative 
perspectives and narrative voices are adopted in the novel. The protagonist, Elaine, 
who goes back to Toronto for her retrospective of works, recalls and narrates the 
experience from moving to Toronto at the age of eight to broken-heartedly leaving the 
place after divorce. The alternating appearance of the past and the present creates 
suspense from the very beginning of the novel, which can be broken gradually 
through reading due to the limited first person point of view, and arouses the readers’ 
curiosity about the past experience of the heroine. In addition, the point of view 
shortens the distance between the readers and the inner world of the narrator and 
evokes their deep sympathy towards Elaine, the protagonist, who suffers unbearable 
pain both physically and psychologically. By the employment of this point of view, 
the importance of childhood experience and its far-reaching effect on the process of 















narrative voices of the experiencing self and the narrating self makes the story more 
truthful and reveal the changing processes of the character’s consciousness and 
complicated and multi-layered psyche. Chapter Two demonstrates manipulation of 
time from three aspects, order, duration and frequency. By alternating the past and the 
present, non-linear time order reveals the psychoanalytical process in which the 
narrator gradually releases her pain. The four narrative movements, pause, scene, 
summary and ellipsis, contribute to unequal time duration of the novel, decelerating or 
accelerating the narrative rhythm, and frequency makes the story more compact. 
Altogether, they demonstrate Atwood’s skillful arrangement of narrative time in 
narrating the story, which is helpful to stress the theme of the novel. The focus of the 
fourth part is on analyzing characterization of two main characters from four 
character-indicators, action, speech, external appearance and environment and how 
their personalities are revealed and highlighted by these indicators. Last, conclusion 
reiterates the importance of studying of narrative techniques in the novel and points 
out the importance of her excellent manipulation of narrative techniques in revealing 
the theme of the novel.  
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Margaret Atwood (1939--  ) is one of the most celebrated contemporary writers 
in Canadian Literature, whose works have been translated into 30 languages. Besides 
13 novels, she is a prolific writer in many other literary genres, 17 poetry collections, 
10 short fiction collections, 6 children’s books, 8 volumes of literary reviews. Critical 
success and national and international acclaim have greeted Margaret Atwood’s works 
since her major publication, including Governor General’s Award twice: one for her 
second collection of poems The Circle Game (1964) in 1966 and the other for her 
sixth novel The Handmaid’s Tale (1985) in 1986; Booker Prize twice: one for her 
seventh novel Cat’s Eye (1988) in 1989 and the other for her tenth novel The Blind 
Assassin (2000) in 2000; Canadian Booksellers Association Award twice: one for her 
third novel Lady Oracle (1976) in 1977 and the other for Cat’s Eye in 1989; Arts 
Council of Wales International Writers Prize for her fifth novel Bodily Harm (1981) in 
1982; Los Angeles Times Fiction Award for The Handmaid’s Tale in 1986; Arthur C. 
Clarke Award for Best Science Fiction also for The Handmaid’s Tale in 1987; Swedish 
Humor Association’s International Award for The Robber Bride (1993) in 1995; the 
Giller Prize for Alias Grace (1996) in 1996; Crime Writers’ Association Dashiell 
Hammett Award for The Blind Assassin in 2001; Prince of Asturias Prize for Letters in 
2008, Spain’s equivalent of the Nobel Prize, and she has been always one of the hot 
favorites in the candidates of the Nobel Prize for Literature.  
Besides those awards, Margaret Atwood has received praises from literary critics, 
who crowned her as “the Queen of Canadian Literature”. Nischik commented in his 
book Margaret Atwood: Works and Impact dedicated to celebrating Atwood’s sixtieth 
birthday:  
Margaret Atwood is one of the most fascinating, versatile, and prolific authors 
of our time, a superb writer in every genre she has chosen to tackle. Her 
extraordinary intellectual and imaginative powers and gift of languages, the 















exceptional talent for combining intellectually challenging writing with a high 
readability, have made her a favorite with readers, critics, and scholars alike. 
(Nischik, 1)  
Atwood is known as the “Octopus” and as a “Medusa” by critics for her wit and 
her biting sense of humor. Researches on her life and career have been done by many 
scholars, such as Sullivan Rosemary’s The Red Shoes, Margaret Atwood Starting Out 
(1998), Nathalie Cooke’s Margaret Atwood: A Biography (1998), which traces her life 
until the publication of Alias Grace in 1996 with a number of commentaries tracing 
particular aspects of her life and career by the author and also Atwood herself, and 
The Cambridge Companion to Margaret Atwood edited by Coral Ann Howells (2006), 
etc. These books provide a relatively complete discussion of how Atwood’s 
upbringing, education, and early formation as a writer provide a foundation for the 
direction of her writing, particularly its central themes of ecological awareness, 
Canadian nationalism, and feminism.  
Margaret Atwood was born in November 1939, just after the start of World War 
II, second child of the family with a brother and a little sister. Her upbringing was 
unconventional. Her father, Carl Edmund Atwood, was an entomologist, and her 
mother, Margaret Dorothy Killam, was a former dietician and nutritionist. They were 
from Nova Scotia. Due to her father’s insect research, Atwood spent the early years in 
the forest in North Quebec. The family would set off for the northern wilderness every 
spring, only returning in the autumn to one of a number of different cities. Little 
Atwood and her brother had no other tools for entertainment but books. They spent a 
lot of time in reading books. Their mother schooled them in the mornings. Her 
childhood experience contributes a lot to her later writings. She has grown up with a 
strong ecological awareness. She has paid much attention to environmental protection, 
which provides the background for some of her novels, such as Surfacing (1972) and 
Cat’s Eye (1988), etc, and also materials for her poems, like The Journals of Susanna 
Moodie (1971). She was impressed by the lifestyle in the wilderness, which constantly 
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